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Tomioka Silk Mill
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Western building technology and
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Construction through
Processes of Trial and Error

Inorder ta realize a very large modern mil {factary) adopting newly introduced Western
technology, numerous craftsmen from a wide range of fields were gathered from differ-
€l reas o wark on the construction under the guidance of French engineers, Building

Mmalenals were basically procurad tocalty and from heighboring regions, but materials |

glass, paint that were nat domestically avallable were
The Japanese craflsmen, while struggling with Unfamitiar Building mats
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Iron Water Tank

This tank from around 1875, constructed by connecting
Iimported steel plates with rivets, is one of the oldest iron
structures in Japan. It is circular in shape with a diameter of
appr 15 meters and is by the

A7 | FAH- 58 1
NEE, 300 ELORABFRESFELR. PRIE MRBICESNEMERETHART, ZIFREE
HoBw, B<RVEMASNTT. MitANoRE ETHASTVET. BARCAVLIRAFNSOHK
CHZABEENT, BAREMOANTVET, EMKOBXERNICHESNELE,
Silk-Reeling Plant Brick Drains
Al the time of establishment of Tomioka Silk Mill, the silk There are underground brick drain systems within and
reeling with vy as a total of 300 outside the premises from the time of establishment, nearly
basins. The building is d by the long g in their original forms. They were planned for drainage of
column-less interior space. There are window openings on wastewater from reeling at the Silk-Reeling Plant and
both north and south walls for introducing natural light. rainwater,
- -
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East Cocoon Warehouse Brunat House
The building right in front of the Main Entrance as one enters This was constructed as a residence for Paul Brunat who led
the premises is the East Cocoon Warehouse. The construc- the founding of the silk mill. Brunat and his family lived here
tion year of Meiji 5 (872) is inscribed in the keystone above for two years and the building was later used for such
the front arch. purposes as a dormitory for workers or a school building for
Katakura Tomioka Gakuen.
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This building for cocoon storage was constructed as a pair ERRRNCFETING REOSF, WA . ﬂﬂrmltory for Female Instructors
together with the East Cocoon Warehouse. In the early days, RIELTRRETNELE. BS im{l!llm ci ". ¥ This was buit a5 a dormitory for the French female
B cetrate he e B B B i & S Re-reeling Plant : AREARRCHARELTRRENSLE, stemArsomeTs. nanworms 0 | EBHEPER - WE e T S i I ook sy
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This was literally the heart of the silk mill, with a steam = . &l = This was built as a dormitory for French male
plectogubeyrion desliseiistrbonl o Workroom of By-products @nz) I BERNE FACRHIRRA oA e A ke ShEARMERUATEH—ORERD St tgcaos T ow Ak ispeciion. Lake, the i
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imney base 5 et y i
o y This building next to the Re-Realing Plant and Thread Filter Basin Dormitory for Male Worke Empress Teimei Monument Guard House i Bkdonss) i 'ﬁ
(TS LA e R SR ¥ A ATy e P Sorting Room was used for storing raw silk produced Thisis a brick masonry mortar-finished water ory for Mate rs This stone monument was built in 1943 on the : | RS <
factory was opened. The chimney fell after having been hit by at the mill befors shipment. The Grain Warehouse tank located in th Water was The y occasion of the 70th anniversary of Empress Shoken Located adjacent to the Main Gale, this is where entrance to - b
strong winds and rain during a typhoon in 1884 (i 17) and the across the carridor was alss originally constructed presumably oblained from the Takada River 1o the Femala Instructors ) and Inspector’s House (se) (i of Experor Mo and Empress Dowager Eisho's visit the silk mill was controlled. In 1950, the structure was
remaining base continued to be used as a well frame. for storing raw silk. north of the silk mill through an irrigation system. was for single men working at the mill. to the mill in 1873, relocated and altered for use as a company residence. 1 o
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Commencing Operations at Tomioka Silke Mill
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Tomioka Silk Mill
begins operation

Tomioka Silk Mill became one of the largest silk mills in the world at the time with silk reeling machines
equipped with 300 basins. Although the central structures had been completed by July. operations were hegun
three months later in October. By January of the following year, the number of women workers reached 404,
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Notes on visit

Please help us to ensure vour safety
warehouse, a National Treasure, by

during your visit. We
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Tomioka Silk Mill
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Do not take photos or videos of the exhibits
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Bruno Taut

Fusaichiro Inoye

Antonin & Noemi Raymond
Isamu Kenmoch;

George Nakashima
Isamu Noguchi
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“Japanese Modern" by Isamu Kenmochi
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From Designs to Materials: The Course
of Kenmochi and Postwar Japan
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“The Art of Tomorrow” Exhibition 2021 LT i | KA RO e b

Contemporary Japanese Artists from the Overseas Study Program of the Agency for Cultural Affairs
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Kuribayashi Satashi is 0 world-renowned photographer of insects, while
Kuribayashi Takashi, also active internationally, creates installations assocr-
ared with materials in nature. This is the first rime Takashi has designed and
presented a display of Satashi’s work, in this case photos taken in the older
man's home of Nagasaki and other locations including Fukushima, using
washi paper and vides to present 4 miceo-level wodd on macro scale in the

space of The National Art Center, Tokyo.
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In KiolcHO, where ]11'33‘_51 rise lmildin";;n and greenery exist side by side,
there stands an elegant Western-style house, English Tudor in flavor.
“This is the former residence of the Yi Imperial Family, an archivectural
masterpiece with strong links to the area’s past. Coinciding with the de-

vl pPment c:f"]ﬂ'j\}'ﬂ( sarden Terrace Kioicho, this building has been fully
preserved and refurbished. Making extensive use of reference materials
from the time of its construction and tec |'.|'.i\];1;w borh old and new, its
original elegant appearance has been restored in preparation for its new
life as The Classic House ar Akasaka Prince, a contemporary venue incor
].\l)l'.iI'm:_; food and [’l:_‘k'cl'\lg_"{‘ ind f‘:.-_nqlu.'i facilitics.

Tl;'si':__;m'a{ h_\.' the Bureau of Skilled Arrisans of the former Ministry
of the Imperial Household, che building was constructed in 1930 as the
[okyo residence of the Yi Imperial Family. After the war, in 1953, It was
reborn as the Akasaka Prince Hotel: Following the completion of the
hortel’s “New Building” in 1983, it remained in operation as the Akasaka
Prince Horel “Old Building”™ In 2011, the history of the new building
old building (their final name, the Grand Prince Horel Akasaka) drew to
a close, and the old building was designated a Tangible Culrural Property
by the Tokyo Metropolitan Government the same year

Now, as of 2016, the complex has embarked on the nexe chapter of
its history as Tokyo Garden Terrace Kioicho, featuring a new hotel, The
Prince Gallery Tokyo Kioicho. And as if watching over this entire history
and opening a door to the future, the former residence of the Yi Imperial
Family is again welcoming guests. This booklet presents the building as it
stands after completion of the preservation /refurbishment work carried

out from April 2o15 to July 2016
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Entrance
The building scands behind an elegant gate facing Prince-dori on the east side of
lokyo Garden Terrace Kioicho. The wide, pointed “Tud

entrance are a defining feature of 1s=17th century Eng

rarches” at the main

architecrure, The outdoor

lamps and stained glass also remain as reminders of the original .x_';z.z:nf CNLIANCe.
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Reception room (hirse floor)
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With heartfelt feelings, an extraordinary table setting for a special day....
In a teacup designed for the season, offer your guests your favourite tea
of the moment. Taking advantage of an auspicious occasion, to gift your
friend with a glass identical to the one you love to use. When you feel a
little tired, decorating with flowers. Sometimes, dimming the lights while
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The times children spend alone are clouded with loneliness, anxiety
ond uncertcinty. Af the same time, these moments also provide
opportunities for fulfilling experiences free from outside interference,
secrel ambitions and moments of indulgence in fantasy. We detect
in children. who find freedom in solitude the strength while being

jossed about by the logic of self-centered adults, ond flexibility that

will enable them fo flourish in the future.
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Children get their first glimpse of adulthood when they reach
adolescence. It is during adolescence that they experience for the
first time curiosily about sex, anxiety about physical changes in
their body and o growing sense of self. They unexpectedly display
an adult side for a moment only for it o quickly be replaced by an
innocent, childlike expression. Children who move freely fo and fro
across the boundary between adulthood and childhood are filled

with a peculiar energy.

I‘.'_E- )
! _!-..---_f.l;_-‘_!-.—ﬁ_-"

ey — I8
RRTERERTS
Moving between Different Dimensions

cBUL ISR G(Crnre AL

UMD ER ST T

HE, 2

CIRRODEMARTLIEA




BETILR O LG A AT
OFNTHAET
T T ] A R A AL

S e
1

T 3 ke o
¢ b5 I b £ i i
i g i B VI L
o e I | 4,4 T
. i 5 I..:].T| _____.-"
i -
i | 1
1 }
H

el gl
Eige & R

EABP-TrAID
BTTHAEA
Hoaks recommended

e

e L T

< = |H| &
ekl b i

BEME"T—-EbvA—VXE, AZFAD—F—TT7T40v 7



T THY XA MATJEEMDEDNOR BAYA YIS T74v 7

LE 123
MAELTFaw

Rkt o1 o v e

————

AL TS B, TR E DK
wa\maﬁﬁﬁtwotxm\@§%
REME CERBL PRz S
@ALBH D, RFTEBELDLD
RN TS O EERLE T
WEICiE, h—< R kI ak—Y
DEIEA VARV — 3 VD BRE T,
Z0. 20014EDTA VA ERZFRT O
W, 20114ED M E A A B K, 19954F
DR KB ARK L N D KB E
BRUICIERIHE T, KBERML
BICEREL D, RIBE LD Uk,
T—FANMIERRENICZDOBRERE,
ERPDR@ICND, BRERH T T,
PBURA - 36 L ASRICEEORE S S &
FTHENLOIERIL, MHE WD G
CREBD, MEANRRHRTHESNS
BOTH, e, B BiRELX. BH0

IV PO— @R TRABO DS |

m&mbtb \&'_d‘o ?__f.‘{ ol it
RHCI—E7 £30%. BICHIEED & 51z,

cempEEl L FT

EAREERFL = ,

“ -7 3 7 THEE IC
O EEZEATH2 1 %

LOBRE ZE T OIEmBET T

- - --.Lb,.}.'_,J'l‘: "\
s o e SHECTWSRIT/ICVWIRL
Visk Jo 7L — ~
e
B = =3 B8 A1 5
FES D ESICRAE 90N FE 2R
=V © — T

S
rEENEA A—VERALJEBUDC

HTEBHTLE D, 20084FDV—T >
vy OEBICHDRROIO—/b
LU —F v VRED. BRORT /I
BB PRI LD AEE RS H
CRABVWHEZORILTSEED
axhz,

T—T4ANMIBEDRB@ITED
fEREHIFEL. £/, EREZOME %
HIRT D2, BN EARINTIZEEN
BRSSO ET, Kt2 a3 v ORE
K\ 742 vavMRFRicEnEE
ERRT DIEE D, AHHREZD A
Kﬁﬂﬁﬁ%ﬁ@7:1’ﬁ:1—_2@ﬂéﬁ‘t
EREAET D002 B ABROBE
EERET,

Depict Disaster?

— Document

X dam

If of this exhibition €

he first ha : ter intro
r portrays disasler, Hidd

nes how art |

ne a broad spectrumi ol wOorks

whose subjects range

, ? ST =
rsunami. and other natural calamitic

throueh man-made accidents and wars
to P‘L‘Ir'-\l‘ﬂlli tragedies

Ihis section begins with a new
installation by Thomas Hirschhorn
It is followed by examples ol artworks
documenting immense tragedies.
including the 2001 September 11
lurrnru[llllmkx in the United States.
the 2011 Great East Japan Earthquake,
and the 1995 Great Hanshin-Awayji
Earthquake. Either confronted directly
with these enormous disasters and
their tragic consequences or having
seen or heard about them. artists
responded. instinctively depicting what
they saw, taking photographs and
videos, and endeay oring to document.
While these works JI'C--;l_i.l-L‘I‘i{p(—\[_(_;_
share the experience of disaster and
stimulate discussion about what the

future might hold, they embody. in
contraslt to news )

utterly individy
also communic
suddenly being
of everyday

al perspectives. Artists
ate the experience of

12 confronted in the midst
life with unexpected disas-

ation, Recrea

from earthquakes.

photographs or videos,

which we have no cnnlrnl:

\ i
¢ artists share their
- of disasler. sSOIme-

d occasionally in

ters over
In these works, th
yersonal experienc
times with humor an
the form ol SLorcs. A

Some of the works convey the
impact of disaster using appre "““‘hc: of
that are abstract. an important style o
artistic expression. At nrst gl;mgc. they
seem merely beautiful works of art.
Once we know their subject matter,
however. we are able to feel their
power as concrete images. These
include works that make visible the
invisible menaces associated with
calamities. such as the globalization of
virtual capital as the context for the
2008 collapse of Lehman Brothers or
the radioactive contamination resulting
from the Fukushima Daiichi Nuclear
Power Plant accident.

Arusts create works out of their
Imaginations and. in turn. art sumu-
lates viewers’ imaginations.

- As such.
art and the imae

Ination are closely
interrelated. This section closes u:'ilh
works representing reality in a fictional
way or critically reviewing today’s
world where “fake news” obscu;'t‘:A
reality. and examines the relationshj
between reality and Imagination S

tion, [magination |

e ——
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In a metropolis home to people of so many different
races, ethnicities, religions and nationalities,
communicating was wonderfully simple. As a
Japanese | found the sheer clarity of black or white,
zero or one, knowing exactly where one stands, a
breath of fresh air. At the same time, | was struck

by the workings of such a place,and | hope this
unique, diverse, world-leading city remains as

| - umim delightful as it is today.

N dﬂJ'ﬂ mu” When one first visits a place, everything seems

o~ 3 B \ fresh and new. | slung my camera around my neck and
wandered wherever the mood took me, taking photos

' R i e ] ' whenever curiosity called. The resulting pictures,
P ' N~ I B\A @ fragments of memory random in time and location,
: mysteriously joined of their own accord, to form
another story.

In October 2014, | visited New York for the first time.

by the ever-present humor, which I suppose oils the
wheels of communication. | found myself captivated
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